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"The Look-Out — All's Well/' in the Museum of 
Fine Arts, Boston, is one of Winslow Homer's most 
masterly productions. Indeed, had he painted no 
other picture than this, he might have been assured 
of lasting remembrance. The old sailor, who, as 
"Look-Out," is proclaiming that "all's well/' is a vital 
personality; the spirit of the sea is expressed in the 
single wave, the crest of which is seen beyond the 
boat's rail; and indication of limitless space is given 
in the broad expanse of starlit sky. Unlike many of 
Winslow Homer's paintings, this picture has tonal 
quality; and, in common with not a few, it displays 
in its composition a decorative motive engendered by 
an instinctive feeling for design. It has been char- 
acterized as a passage from the rude heroism of the 
fisher folk of Maine, the life of whom, in relation to 
the sea, Winslow Homer has best interpreted. Born 
in Boston in 1830, this painter lived beyond the span 
of three score years and ten, dying but last Septem- 
ber, at his home in Scarborough, Maine. He was first 
lithographer, then illustrator, then painter, and in 
each of these branches o N f art he won success by bring- 
ing to bear upon genius, persistent effort. He is one 
of the few painters who has given adequate expres- 
sion to a phase of life peculiar to America, dis- 
playing in his work characteristics purely national. 
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